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Preface

Senlis,

sen!’s wic hour rouie, Senlis wic auswere, Sealis the siceny, Senlis #1ic proseryed,
Ser 'is the mys erious

Senlis, small town, cradle of the lilies.

A Roman town that turned in on itself during the destructive invasions of the 3rd century,
Senlis became a secure residence for the Merovingian and Carolingian dynasties. It was a
‘Louvre’, a fortified royal residence, highly valued by the early Capetians, who flourished
here.

As an administrative and ecclesiastical town, Senlis benefited from exceptional
architectural enrichment. It suffered from the destruction of the French Revolution, was
spared the remodelling of the industrial 19th century, but was affected by the both world
wars. However, it retained the essential port of its charocter,

“oclay, Scnlis jealoucly guaras its aeriinge, lovingly reserved and mentained by i
res aents, who are the cnly ones privy to it. Privi'eged people. 11 you like, who, likz a
lovers. a7c cerian of posscasing and °njo/ing an exiroordinary veasure, At historians ar

aware of it and often quote Senlis, but know little about it.

To lift the veil of mystery, three indiscreet lovers were needed. So proud of their city that
they were ready to show it off like their mistress and sing: ‘See how beautiful she is!’

At first, there were just two: an entrepreneur born in the city and a specialist doctor, both
collectors of images and discoveries. Soon they enrolled a historian — an amateur, of course —
to form a team driven by the desire to share. As the riches of their discoveries grew, the
awareness of the fragility of a seemingly unchanging heritage fuelled the urgent need to leave
a mark. It was time to publish a book about the city: a precious showcase, a collection of rare
photographs, rich with unknown or inaccessible places

Che seople of “Cnlis have wiway s exiende a warm v o'come. Howveve: we must not betra
he ' truct or their privacy. As e result, the location of the photographicd places will ofte
renuoin deliberotely 'mprecise. For this reason a- well. we [iave decided to een ot
comments as sober as possible.

Nevertheless, the tour needed some structure. In addition to chapters dedicated to iconic
monuments such as the cathedral, the Church of Saint-Frambourg, or Valgenceuse, we
have grouped houses and interiors by districts (Saint-Vincent, La Halle district, the lower
town) or by themes (artists’ studios, cellars, fountains, quarries). Overall, the book offers
a glimpse of Senlis at a time already passed. In many cases, we were able to take advantage
of property sales or renovations to photograph interiors that it would be vain to seek out
today.

Before going down into the cellars, exploring the attics, walking through the interiors and
venturing beh nd the walls, we word liie to expross vur gratitude to all the public anc
yivaic ovners o, togethcr, share heir city with os.
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The “Cite’

At the cnd of the 3rd century AD,
the uncient ¢ 'ty was equipped with
ar oval-shaped rompar' flared b
twonty-six towors, two fortifiec
gatc: and g¢vers! posterns. The
wall would define the hear' of the
city for a long time to come. The
royal castle, the cathedral and its
canonical quarter, the bishop’s
palace and the collegiate Church
of Saint-Frambourg were built in
the shelter of the rampart, abutting
it and partly annexing it. The
residential quarter followed suit.
Built over Gothic cellars, the
houses were reconstructed during
the T.coais-once and again in the
171 and 1&th centurins, oren 07
joning togethe: several ‘orme:
plcis. Under the Ancicn Fogime
this wislict was wuown s uie
‘Cité¢’, a name also given to the
rampart. In spite of realignments
and demolitions, it has preserved
its narrow, winding streets,
watched over by noble residences.

Hoteld’Hérivaux

This Renaissance building is
loca’cq & the Sainte-Bathilde
crossroads. It = mistalcnly
relorred to as the Chaicellcrie. 1
takcs its nare 1rom the monks o
Hérivau o Abbey (o Luzaachics)
who owned this site befor: 1309.
The architecture of the house is
highly symmetrical: two
pentagonal stair turrets frame the
facade, which is adorned with
pilasters and half-pilasters, whose
capitals follow the classical Greek
arrangement of the three orders —
Doric, Ionic, and Corinthian. Built
against the Gallo-Roman rampart,
the hovee has, from the outset,
anncxed toc wall. tower, and
po-tern of the ‘Ciie’.



The perfectly restored ‘False G te’ tower over’ooks with its two
storevs the honses built in the Middle Aces in the nld ditch

1C
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On the Gallo-Roman rampart.

"o icfurs cament of the Louse cua
ie dif'zrence in concimetion reven!

e ac ition of an cxtra storsy In
1749, the inaster mason Louis
Mention declared that the house was
in ruins and could not be divided.
Since then, its successive owners have
restored it.

Inside the ‘Cité’ from the rampart.

Interior of the Gallo-Roman tower.

The rampart walkkwa = above the "7 .7~ Gate’.

1

¢ monum-oatal ounto i¢ a remarka > '° ornamer Lal ai 2ni
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The town certre is shelterc? bv the rampart of the Cité, dominated
bv the c:thedral to the “outh ot hich stretches the canor :al quarter.



Hotel Saint-Gobert

It consists o three major buildings. The
oldest. which Taces the street and is
visib/c on the far right of the imare,
featu s architectural element: from '1e
14th  contury The  ecquare  toveer,
covered by a pavilion roof, connects to
a two-storey 17th-century ouilding,
with four regular bays on each storey.
However, the building as a whole is
quite homogeneous: the rubble stone
walls feature ashlar quoins, as do the
window surrounds. The upper storeys
are highlighted by stone bands. In the
17th century, these houses were home
to lawmen: successively Rieul Bacouel,
bailiff and clerk to the Marshalsea of
Ile-de- T rancc, Charles
Descuoslemontier, ragistratc oo the
Elec' on (fiscal trivunal) 1 Scalis, and
Jacqueos de Soiat-Ciobert Precident of
the Eleciicu.

1t
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1

viro! staircasc writh 2 continuous hai drail.
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Hotel des dames
de Saint-Remy

The Benerctine nuns of Chelles
knoww oo wne Ladics of SeiutT.emy of
Senlis took refuge within the walls of
the Cité after the destruction of their
convent in the Saint-Martin quarter
during the French Wars of Religion in
1589. They benefited from the use of the
Sainte-Bathilde chapel, which survived
until the French Revolution. They had
their house rebuilt in 1613 but soon left
it for a priory in Villers-Cotteréts. The
house was rented out to private
individunls until the French Revolution.

21
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Engraved limestone tombstone of
the abbess of Saint-Remy of Senlis,
Claude Sanglier, who died in 1613
at the age of 53. Her coat of arms,
three boar's heads, is shown above
her effigy with joined hands.

Copyright Assc
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N
O ‘ I I ' l S S ' ‘The ol carthouse is ow @ place to rewa. 1 d unvind.
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) Deboti Senlis

) Deboti Senlis

Gallo-Roman tower and rampart. On the left, the houses
are built below in the old ditch.

) Deboti Senlis

lathe mardon, a founiain shelters uncer the thgh o of <leps (cadiig up to the ramport.
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An alcove bathed in garden light.

On the mantelpiece, the bust of an enigmatic
figure, perhaps an actor, is enjoying the scene.

ODVTrIC

SS

The nving room hiorary features a
functional Louis XV-style stone
fireplace.

The French ambiance of the living
room is unmistakable, despite the
seating furniture spanning different
time periods. The exposed white
beams enhance the space.

The Toile de Jouy tapestry, a
printed fabric invented in the 18th
century, provides a warm
atmosphere.

29




Duquesne House

K-ig's Prosecutor in
the Hala’ie Ceptancy

This house extends from cthe street *o the
Gallo-Roman rampart. It features a garden
that was once planted with fruit trees, while
its other facade overlooked an inner
courtyard. In its original layout, the study
and living room were on the ground floor. A
large fireplace once stood on the lateral wall
near the wall bordering the street. Its imprint
can still be seen above the front steps, visible
in the arrangement of the stones and bricks,
as well as in the interruption in the corner

co uce. Tue house was already in existence
b 1634.

On the ancient rampart walkway.

30
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A painted beam with foliage decorations, uncovered during restoration.

opyright Assc

Czometric nerspoctie: square stairwe !l hal*-timbere interioi walls 24 beams.
S S ' 33



The Royal Castle

This residence ¢ 'the fir-t kings of
France was visitcd by the it neran
courts ot sovereigns from lovis
to Henri II. The castle abuts the
massive Gallo-Roman rampart to
the north. It incorporates the
living storeys of the towers, which
may date back to the Merovingian
period. The buildings were
entirely rebuilt by Louis VI le
Gros (the Fat) in 1137. The ruins
reveal the structure and protocol
of the court.

Th s aerial pnotocioph shows e
Oritory Tower unco zrec. and
strcddling the rompart. the King's
chanic and 1o onuicniag
chimney. At the top of the 'mage,
the Guards’ Tower appears on the
right, while the King’s Garden is
on the left.

3«
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On the rampart, above the Saint-Maurice Gate.

A viev' [iom w.c rampart of the garden of the Saint-Maurice prioiy. In the foreground, the obeli-k celebrating the birth of Madame Royale, : :
Duchess of Angoul€me. in 1779, Originally cracted on the rampart of the Rellon Crate, 7 was dismantled in 1792, oreserved by a prival Crrtain wall with access 10 the Oratory Toover.
indiv clual, and eventually rer-tal' cd in this location 1 the 20th contury. In the back jround: the castle.

36 37



Jamb of the fireplace in the Guards’ Tower. Door of the Guards’ Tower leading to the curtain wall.

The architecture of the Guards’ Tower is remarkably well-preserved, with its stonework combining stretchers and
headers, interspersed with horizontal bands of terracotta “flat tiles” and adorned with arches. The openings were altered
during the Middle Ages.

Inner 00" ot tu Or ury - owe . Firer 'ace ¢ "the 'sing = Claml or.

3¢ 39
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The quarry cellar beneath the storage cellar is divided by a wall constructed from reused sto

ne.

Copyright Asso Deboti Senlis

The well in the courtyard of the castle also jed waller to a TR dat Sp that sh ingentory clkzied o
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The castle’s prisons, possibly built in he 13th centi 'y, origina'ly consisted = six
durccons ard = corridor. The prisen remained i nse (pt! 1844 when it was 0. to
a privar: ircividuol. 'oda, a ' that reriains e o corr dor nd two d.ngeuns
complet: 'y ¢ avoid of ligit.




The Cathedral

Tt was built in the second half of the 12th ~entury and h~< been the focal point of the Senlis
lai 'scape ever sirce. There is hardly a nlace from wt ch it ccnnot be seen. Since the ¢ rly 13th
century (around 1720-1.30). s Gothie spirc. a model o7 i*< kind. Las towver:o neatly ) motre
aboe e squaie (/7.31 111 to the roo Tand 79 50 m inchiding thic cross,.

The spire 1s built on the solid toundation of the 12th-century south tower, which has been duly
reinforced. It fits ‘naturally’ into the construction of the west facade, completed forty years earlier.
The masonry at the base of the spire consists of two thin walls, between which lies a gallery at its
base and a vertiginous staircase leading to the last dormer windows of the pyramid. The two walls
are pierced by tall, slender openings, allowing light and wind to enter.

Nothing in the spire’s complex exterior appearance — octagonal, then pyramidal, adorned with
pinnacles, ribs, and crockets — hints at the homogeneous interior, which remains smooth, openwork,
and unadorned all the way to the top.

47
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Flamboya+ . stai urrct on ihe south porte’. 1ne ornate, oponwor s balustrace protects “1ie porapet walk.
5




FI ing buitres 2s aove the sou'!

55

~ide char:is.




56

The cathedral’s north tower once housed the bells, which have now been relocated to the south
tower. The 12th-century cage is now empty. The diaphragm arch is supported by the north and

south walls.

Old clock mechanism manufact red by Blin in "aris a1 ! installed in 1876.
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The Rose Window Room

The 12th-cerluiy vault oclvee

the towers v as spared by the fire
of 15C nd thc -ubsecuent
ic wons. [T space «hove the
vault’s extrados is illuninated bv
the rose window, which was
reworked in the 16th century, at
the centre of the west facade. It
can only be accessed via the bell
tower staircases.

5¢
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The wooden roof structure does not rest on the vaults.

A single post on two large intersecting tie-beams supports the trusses
at the junction of the nave and trunsept roofs.




Structure of the apse roof frame: set of wooden pieces located on a horizontal plane and radiating around the post.

The pulleys and winches of the now disused light f:/tings rem: n in place.

1> rose window 1 the south transept v 1s designed by Lue aic itect Pierre Chambiges a1

corinletcc i 1534 Tiic north 1ose window, on the other hand, was cowap’ated @ sund 1500 by Jenn
Diz =u’

6¢ 67
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Although the opening of the
transept in the 16th century altered
the layout, it is still possible to walk
around tt - perimeter ¢ t = building
on u > tribune level, possit - benc an
the 10se sindows. " 1= “olimns
the 1 ters  ctions di »lay the ar ous
architectural styles and periods or
construction. The balustrade dates
back to the 16th century.

The tribunes mainly date from the
12th century, but in some areas, they
show signs of modifications made
to the narrow transept in the 13th
century. Until the 19th century, the
galleries were regularly used by the
faithful during services. Paid access
to the them and traffic above the side
chapels and aisles were regulated.

69



On the choir tribune, the Virgin and Child is flanked by two winged angels, carried on clouds, both
works of the sculptor Jean-Guillaume Moitte, a pupil of Jean-Baptiste Pigalle. These angels were
or~inally pointing to the reliquary shrine of S:int Rieul, which was placcd on a base <. ulpted with
episcopal a*ributes. The statne of the Viroin has renlaced the shrine,

70
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The organ

The cathedr:!'s grend organ ¢ates tom 164 and originally ¢ome ‘rom ‘he Soint-Vincent Abbcv in “enlis, whose
monogram ic vicible on the organ cose. 1 Jorated (0 the cathedral in 1807, the 11strument was acapled nd inaugated 1
180¢. Sinece (hen, 't has und-ronc qumero s mod fications and rovisions. It was commletely < ismantlec anc modcmi ~d
in 2019, before being re-inaigurated in a public ceremony on 10 Thecember 2022. The organ case is listed as a Historic
Monument.

The organ’s mechanical bellows were operated by two men called blowers and date from 1858.

74
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Cathedral district

The houses to the conth ¢f e church all
be onged to the cathedral « ‘cloicter  Th
cloister, or caonical enclosur:, wos a
walleC crca wite Tour gotes, where ‘ae
canons serving the cathedral and the
collegiate Church of Saint-Frambourg lived,
along with their servants. The cloister was
closed at night. There were 28 houses built
to the south of the cathedral, on Place Notre-
Dame, Rue Sainte-Prothaise, Rue du Petit-
Chaalis, Rue and Place Saint-Frambourg,
Impasse Saint-Nicolas and part of Rue du
Chancelier Guérin. Religious
establishments in the surroundings of Senlis
also h2d +heir town houses there, such as the
Prioiy of Saint-Nicolas d’Acy. the Ladies of
Se nt-Remy and ‘ue Abhey or Chioalis

Ovcr time. tarouh deonations, acquisitions,
or exchanges, houses out:'de the cloi ter
passed into the chapter’s owinership ariu thus
became canonical houses. The Hotel de
Vermandois and several houses in the Rue
du Chatel, between the Place du Parvis and
the Rue Sainte-Prothaise, are examples of
this.

The houses in the canons’ quarter have
ancient Gothic cellars, many of which
extend into an underlying quarry level.

79



Senlis

Senlis

Senlis

Nave of the chapel. The sick received care in the side aisles, with the men on the right and the women on the left.

w Debotl Senlis




A well, a remnant of medieval town
planning, stands between the flat apse
of the chapel and the wall of the
canonical enclosure.

riat apse ot we north aisle of the church.

Tracery of the flat chevet bay forming thre - trefoils, surn ounting thr e trilobed la:  ats.



Tretoil of the entrance t' mpanum
decorated with carved oux leaves.

The latest restoration work uncovered this prophet’s head,
a lateral coussinet from an arch of the now-lost south aisle
of the chapel. The sculpture is very different from that of
the capi.s 1 the nave and may belong to an earlier
constrction phase.

84

The cartouche painted in the north aisle bears verses from
Leclesiastes, chapter 4, in the Old Testament. It serves as a
reminder of the establishment’s charitable role.

One of the capitals in the nave decorated with oak leaves.

D
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At the foo' of the cathedral, a pz nted wooden
ven i aiilinsec

89

1op front from the past is not out of place,







The House of Canon Pierre Desprez

Tl s house is a canon hous:. mearing it w5 part of the ‘cloister’ of t2 cathodra' s chapter. " ons uic
not own the i hooses, bat other Tad the right <0 inhabit tiem o0 their life:'me. with the responsit it of
maintaining and repairing t'm.

In 1522, Canon Pierre Desprez had this two-storey house, with an attic and a turreted spiral staircase at the
rear, rebuilt. The facade is a fine combination of brick and ashlar stone. In the 17th century, a wing was either
added or rebuilt at the rear of the house.

The main building was restored in the 19th century by Antoine Augustin Gervais d’Aldin, a papal knight.

This restoration gave the house a troubadour style. However, the description provided by Louis Graves at
the beginning of the 19th century still aligns with the current appearance, with the exception of the added
coat of arms. This Renaissance architecture was perfectly in keeping with the historicist taste of the 19th
centr

Roof ornament from the 19th century.

9.
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|
< 1ucuch the window, the south portal ot the
' cathecal by Pierre Clamb: ves can 12 seen.

N
q
' Jn the 17th-contury extension of the hovse, «
laige swone fircplace with woulded luacel ow

corbels heated the room. The white beams and
ceiling brighten the space, while the octagonal
paving, in alternating ochre and black, adds
warmth.

A basket-handle door with al-oodworking [l a linenfolél design. |

SAARLS

q ' A vaiuied passi gewa 7 with a stairease leading o the lower toom.
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The House of the
Chaai's Abbey

The buuuing is a canon 'ouse donate
before 1166 by Guillaume, subcantc: of
the Church of Senlis, to the abbot of
Chaalis. However, it was often rented to
canons of the cathedral.

This house is vast and was perfectly
suited to serve as a town house for the
abbey, used for storing and selling the
production of the Senlisis barns and the
wines of Brenouille, as well as for crop
storac 1 providing a reception area. In
1773, when it was the seat of the royal
aboey’s jurisdiction, 112 courtroom had
its entrance o1 Rue du Petit-( haals.
Toac,. * s an '®li-ceniury Luildin
whose construction 10 long: ¢
corresponds to its cellars.

99






The Vermandois

The Hoétel de Vermancois 's a rere exampie ¢ a prostigious civil buildine with an upper 1o’ Haoul of
Vernandois (circo 10R5-11°2), known as Laoul 'z Vaillant (the Violiant) or Fooul 'V of Cré vy, was Count of
Vermandois and Valois. He ad this man« on built between 1140 a:.d 1142.

It was originally a high rectangular building built over a cellar, with a single storey. On this level, a large room,
adorned with arcades measuring 2.40 m in width and 4.80 m in height, features double windows and is
connected at the rear to the Gallo-Roman rampart, annexing one of its towers. One of the doors led directly onto
the curtain wall of the rampart, providing access to the royal castle. One can only imagine the discreet comings
and goings between the two buildings during the time of Raoul of Vermandois and King Louis VI le Gros (the
Fat), his first cousin, and later King Louis VII, his brother-in-law.

In 1167, Raoul’s daughter Elisabeth sold the building to the brothers of the Temple in Paris. It was then
granted to the chapter of the cathedral of Senlis to become a canon house.

In the 16th centur, * was zvtonsive!v transformed, The great ball was divided into two levels. the floor
wos lowered arc a he:xagonal steirca = tovver, clearl vicible today. was built orojecting ‘rom the ninin

structure. The focade was rodifiec in1e | 8th «entur

The building was sold durig the Frene’: Revolution and "om */.en on was used for a variety of purposes.
A boys’ school was established there in 1823, followed a century later, in 1923, by the Mortgage Registry.

In June 1940, the facade of the Gallo-Roman tower was badly damaged during bombing raids. The Beaux-
Arts administration decided to have a large part of the destroyed structure rebuilt, and initiated the process

of classifying the tower as a Historic Monument.

In 1977, exhibition rooms were converted into a museum dedicated to the history of the city. The museum
closed in 2007.

It was given the name Hotel de Vermandois in the 19th century.

10.
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The wooden roof structure of the Gallo-Roman
tower was spared in the bombardment.

Perspective of the medieval aula: the ceiling is the
result of transformations carried out during the
Renaissance, and the original rooi stiacture likely
«lowed o1 @ much greoter height heneath it.

\r origina| wooder piece of the roo! “tru
105
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Saint-Frambourg
coucgate Church

The rova! cChapc! of Laint Srarnibourg vas
served by canons who watc!ed over the 1clics
of the hermit Frambourg. It was picoably
founded around the year 1000 by Queen
Adelaide, widow of Hugues Capet. The
construction of the current Gothic church
began between 1170 and 1177. Its
considerable size required crossing the
Gallo-Roman rampart and laying the
foundations of its choir in the rue Saint-
Hilaire below, in the former ditch. It also
stands over an older church, whose remains
can be seen in the crypt specially built for this
purrosc.

Abandoned during the Freach Fevo'ution,
the church lest s bell towerand vias ueed as
a fodder storage. 'ts roof strocture ultino o cly
collapsed 1n 1914. Atter b-ng used as  car
garage, it was bought in 1773 by the pianist
Georges Cziffra and his wife Soleitha, who
restored it and and had its underground
excavated.

In 1977, the Foundation inaugurated the
Franz Liszt auditorium, named after Georges
Cziffra's favourite composer.

The roof was fully restored in 2004.

1C
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Sacristy of the chapel built against the Gallo-Roman rampart.

Towrer of the Panclod e postern sec from wie curtain wall

111









[he ¢ hice staincd glas: wincows, cotided ¢ *échelle de Tévasion’
(The Ladder cof '.scape), create a |'nk h.tween earth and sky. The
shade of blue chosen by master stained-glass artist Charles Marq
corresponds both to Joan Mird’s scale model maquette and cartoons,
and to the luminosity of the nave. According to the artist, ‘in this blue
we see the wings of butterflies, sparks, and stars’.
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Cellars

Most of the historic houses in Senilis nave o
cel .

The emblematic cellar of Se¢ 1 lis is rib-vnited
and dates back to the 13th and 14th centuries,
during the city’s golden age. This unique and
remarkable feature of the town is perhaps due
to the quality of the stone in the subsoil. The
vault is composed of small stones, regularly
laid, and is supported by ogival arches, most
of which are chamfered. It rests on a row of
two to four columns forming two aisles. More
rarely, two rows of columns create three bays.
The round columns generally have an
oct:gonal base and are surmounted by
scu pted capitals ‘nat sunport the base of th
vaultribs. The niost conimo moti' - are | 3th-
ceniury - crockes hut ere are 230
representations of cabbages (known as Sculis
cabbages), water lilies, oak leaves, painpres
and even suggestive carvings. Ornate
keystones are, however, extremely rare.
These cellars are sometimes fitted with ogival
recesses that form niches.

Small vertical windows in each bay ventilate
and light these cellars, which are only
partially buried, with the ground floor
somewhat raised above the outside ground
leve’ 1une vwindows are chamfered to reduce
sh:dows.

These cellar: were like! usod as voarehonscs
and clcicrooms, where (Lc  sculiied
decorations showcased the ;oods on i play
(wine, wood, canvas, etc.).
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The original access was directly from the
street via a flight of straight steps. Beneath
the rampant barrel vault supporting the
staivcuse, o space was created. Over time,
thc e entrances vorc closcd [ favour of
more reserved privaie cccess fromn the
courtyard o hollway These new laouts
often Clciupted soinc of the Lanony of the
vaults. There are several reasons for this.
First, the constant rise in street level made
direct street access less less practical,
reducing the size of the opening. The
alignment of streets and the setback of
facades made these accesses even more
impractical. The exit was reduced to a small
window, and the staircase no longer reached
the street level. Finally, the change in use of
these cellars led to a preference for access
from thc interior.

Ccllars sometimes teaiire narrov: secondar
en'rances, just v.:de encugh for onc peion ‘o
pas: throucll. These stoirce os are embe!led
within the thickness of the cellar’s bounary
walls. Some of these have veen founu in the
canonical quarter, Place de la Halle and in the
Vermandois.

Today, these changes remain inscribed in the
stone. The original layout of the cellar can
often be restituted by examining the old
openings, the design of the vault quarters and
the orientation of the arches. Beyond this, the
cellar is often the last remnant of the house
that ouce ciood above it. In some cases, only
the cellar reinains. < ‘nated indor the ~arden
in ‘ront of the cirrent, morc recer house. '
such instanccs, (he vau'l 1s ot risk ‘rom wale
seepag- oi damogc cau-ed Ly vehicles
passing on the street. Thi- is also the case
when the house rebuilt above the cellar has
been set back to widen the street. Some
cellars have been reduced in size or divided
by walls built beneath the new walls of the
house. Access to the part of the cellar that is
walled off is often no longer available. In any
case, the persistence of medieval cellars is a
good indicator of the urban planning of the
time, much more accurate than the built
heritace that can be seen today.
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Gotliic cellar with a central square pillur. The original access

staircase, opposite the one leading to the quarry cellar, has been ) ' ) ) )
replaced by a high window. However, the arches in the vaults still GOFth cellar with an ornate central pillar. Two alcoves with equilateral arches close off the room,
which abuts the ancient rampart.

bear witness to its former existence.

In this same cellar, a narrow staircase is built
into the wall that separates two cellars.

In this ccllar in the Sainfe-Geneviéve district, a well was built at a
ter date, passiig throush botl the cellar vau't and 'loor
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Vauiied connecting corriaui with a skilful stone arrangement.

Very high 14th-century cellar, partially obstructec
tue base of the arclics mierges muo the vais.
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Saint-Pierre district

Che Saint-Pierre district extends to the east of the Cité. Under the Ancien Ré-ime, it was fl.e city’s most populous varish.
The district ' still (om natea ‘nde by e beil toviers or the perfecily restoredd church.

b

A small private gucden nestled Delow the ramrast of the bishon’s polace, now home o the
Musée d’rt ¢t d’/ cchoologic (Museur: of At and Archaeology)

13¢ 137



copyright Ass

copyright Ass

Here is a dining room entirely panelled in natural wood tones: a highly atypical interior
for this town. Only the view through the windows confirms that this house is indeed in
Senlis.

copyright Ass
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Public Library

Since 1976, the nbrery hos occupied the
former seminary premiscs, which were
extcided on the site ol the old post ¢ifice.
The storage facility houses a precious
collection of antique books and docuinents,
mainly the result of confiscations made
during the French Revolution. Among them
are two rare globes dating from 1748, one
terrestrial and the other celestial, painted on a
wooden core. They came from the Saint-
Vincent Abbey.

14
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The compactors preserve the collection.
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Near the “aint-Sanctir rampart, now Cours Thoré Montmorency, this house is
the result of the traiistormation and mergiiig of several houses once occupied
by the canons of the Saint-Rieul collegiate Church before the French
Revolution.

Sen

n
These stones, carefully <tacked in the middle of the oarden 1< decoratior.
are 1ot the remains ofa raedieval construction.
147



Saint-Vincent district

Wien King Phi''p 1 Augicws orderad th
construction of new rampeaits aronnd “enlis
in 1199, ‘ae Abbe of Sani-Vinceat,
foundea 1 1065, was 2tt outside the
enclosure. This omission was correcied 90
years later, in 1288. The layout of modern
Senlis’ centre dates back to this period. The
district is mainly occupied by religious
establishments (Saint-Vincent Abbey, La
Présentation Monastery, La Charité, the
Capuchin Convent), with a few elegant
houses built in between. Two main arteries,
Rue de Meaux and Rue Bellon, lead to the
city gates and serve as residential streets. To
the ouli, “long the city walls and near the
Norette River, the tanners’ ond drapers’
quorter has retained ito sniall houses alor g
short, winding <reets. "he opening o Rue
Royalc 71 0752 (o ke e 1o Képubhicue)
nevertheless separated the district fror the
commercial centre.

Hotel de Marie de Saint Gobert (also known as Hotel
Dufresne).
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Gate of Meaux
‘I’ As de pique’

The bastion oi the (ate of Mcaux i a
sophisiicated  foruucation  opuilt  under
Francis I by Jean-Francois (e La Rocjue de
Roberval. It was designed to modernise the
gate’s defences in response to advances in
artillery technology, as the two old medieval
towers could no longer ensure an effective
defense. The city wall was significantly
widened, and a bastion in the shape of an ace
of spades was built at the southeastern corner
of the town. Originally equipped with two
orillons, rounded masonry projections
desieno 1o shield artillery positions, it was
stroiegically positioned to use the Nonette
River both as a natura de'-nse «nd « wat
source for men ©nd aniinal

1930s petrol pump with glass
cylinders.

14
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The Nonette River channelled along the orillon and under the bastion.

copyright A

Access to the river Trom the place-of-arms o 7 the ‘Water i owing heneath the Gate ¢ ' Meaux.
bas! on.

151




Capuchin Convent

The Capuchin I riars IV/inor sett'cd bere n
164 Thev Duilt a chuich. a sgrare cloiier
and a sacristy on the garder site and replacing
a group of pre-existing houses. In 17.5, the
general assemblies of the three orders of the
Senlis bailiwick were held at the Capuchin
Convent under the presidency of the Duke of
Lévis. The order was dissolved and the
monks were expelled during the French
Revolution. Their convent was sold on 22
September 1792. The church, which stood in
line with the portal, was destroyed during the
French Consulate between 1801 and 1804.
The et house, a remnant of the convent
budings, was rebui't in the Tt quarter of
the 19th centur

15.
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Place-of-arms of the Gate of Meaux bastion. A narrow stone staircase called a ‘pas-de-souris’
leads, not without difficulty for an attacker, to the top of the fortification.
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(Casemate.

157



15¢ 159



Hotel Guillaume Malherbe,
celicctor of the taille-tax

The facade subily hiros o chariiing ¢ mmeory. ¢
stairway with two 1ughts ¢ " sia steps, ac.ornea with a
delicate wrought-iron balu- rade, leac .o the entrance
door, surmounted by a triangular pediment topped with
aniche. On the second floor, above the door, the central
dormer features a curved pediment, while the two side
dormers have triangular ones. The noble appearance of
the house is enhanced by the cellar below, which
increases its elevation. Very austere on the street side,
the house is entirely turned towards its garden.

Guillaume Malherbe, collector of the taille-tax, lived
in the 0 o= at the beginning of the 17th century and
expunded thc propertv.

In 1862, t'i's house we: honi: tc Marie ‘osep
Voulomicr, chier phvocian o Ccuiis Genoral Hospita
town councillor, numismat  t, and first + .esident of the
Comit¢ archéologique de Senlis (Senlis Archaeological
Committee) — also known as the Société d’histoire et
d’archéologie (Historical and Archaeological Society).
The naturalist painter Francis Tattegrain, grandson of
Dr Voillemier, visited the house regularly.

1le0
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The house is reached via a paved hornbeam alley,
gently curving to extend the perspective and
create © scucco of surprise.
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Jebotl oenlis

Jebotl Senlis

The house orciiestrates the scene. Tiic arrangement of the topiaries
structures the perspective, creating both real and imagined escapes.

Jebotl Senlis

A small fountain acts as a trans.tion between " e stone ar: hitecture

£ M ‘ .
C A
of the Louse and the saructiured elegace o the Freoch foral garden.
1le I I




The Arsenal

Tl s was the site o1 the City - pari and later
the arsenal. It was a o lnowr as the
Palcce’. The arscnal wos ver v act’ve durin g
the siege of 1589. A hors« -powered nl
was operated there and cannons were
assembled. In 1724, there were ‘four cast-
iron cannons, some iron cannons, carriages,
cannonballs, chains and other utensils and
equipment of war’. In 1753, the building
was rebuilt to house the barracks and
stables for the Marshalsea’s horsemen and
horses. The buildings were arranged on
three sides of a narrow courtyard that was a
cul-de-sac. The building has retained a
rust’c Cialin.

Since the 1960s, timber-framed walls, once
hidden beneath modern renderings, have
reappeared, blending harmoniously with the
stone.

16
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Hospital of Charity

‘Lo Charité’ wa< u rel ~ious aosptal "r th

sicls, the incurobly poor and the insanc.
Fourded in (66" at the insiigation of pricst
Jacques Jolly, the hospital i1 Senlis was built
two years later. It includec a paying ccction
with individual rooms, which financed a
charitable dormitory (the Liberté section), a
semi-Liberté section, and a Force where
prisoners were held under a lettre de cachet.

“We admitted mad people, imbeciles,
epileptics, ‘venereals’ (soldiers),
troublemakers (sic)...”.

Over Lic Joars, this vast complex has seen
muidple poases of copstioction  and

de-truction. Tke moceorn Huilding 0 the
foi-ground “as rebuilt ‘n 1972 on the ruins
of tiic called clock buuding” or ‘new

building’, originally bui't in 177! and
destroyed in an arson attack by the German
army in September 1914. Until recently, it
housed the Revenue Office.

Just behind it, the women’s and men’s rooms
were connected to the chapel built in 1706-
1707. The chapel is oriented north-south, but
the geometry of the patients’ building gives
it the shape of a Latin cross.

Or ‘aeright the long Force building, built in
17°2, was conveiied (1to o prison botwee
1&4 and 195 Now cleared o modemn
con-fructions anc the <cntr walk walls, 11 18
now a residence.
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The hexagonal bell tower of the Charit¢ Church,
entirely covered in slate and the only surviving bell
tower from the 17th and 18th centuries in Senlis, is
quite modest compared to its grand neighbouring
counterparts: the cathedral, Saint-Pierre, and Saint-
Vincent.

The street wall < nd portal of the Chari'é¢’s roble build .g survived the fire of 1914.

17¢ 177



Saint-Vincent

Saint-Vincont Abbey was founded in 1065
and ssigned 0 the Order of Saint-
Augu-tine. The chuvich, daiing ‘rom a oun
1138. replaced arn earlier siucture Its
square Dell tover, 41 m high, (catures two
very high storeys pierced by double
windows. The cornice at the top, just below
the pyramidal roof, is decorated with
alternating  billets and  mascarons
(grotesque heads).

The cloister and convent buildings, fine
examples of Grand Siecle architecture, sit
on a semi-buried gallery in the manner of
cryptoporticoes. They were built before
1660 by the Congregation of France, during
which timc the church underwent several
modifications (0 its onenings and facade,
and 1 nave and var ung v ere ruisea.

Seizea (hring 12 French Revolution and sold
i 1791, 1t was transtormed to a book
depository, a military hospital, aiid a spinnirig
mill. The chapel suffered greatly from this
abandonment. The abbey was converted into
an educational institution in 1836, a function
it continues to serve today. Around 1840, the
establishment was joined to the Convent of La
Présentation, which was then occupied by the
neighbouring Institut des Chevaliers de Saint-
Louis (Institute of the Knights of Saint-Louis).
The lane separating them was demolished.

The 1r-utution " >came a hospital during the
First "World War an: was !“ter cccupicd b
the G- rmans during the Second World ‘Var.
The incrior decor, <fainec gla-« windows,
and furniture of the chapel wer: completely
refurbished in the 1950s.

The rectangular 17th-century cloister is
located between the church and the
Bellevue rampart, which seems to be
pushed southward. For this reason, the
cloister is slightly shifted to the west. On
the left side of the photo are the tile-roofed
buildings of the Monastery of La
Présentation, now the Cour Saint-Louis of
the lycée “nint-Vincent. Two galleries of
the cloister anc the chanel have been lost.
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wastocod 843 and glvenan aoymetnicn!, low-pliched weli i (e centre.

roof.

The monumental facade of the convent building rises to The Saint-Vincent coat of arms was reinstated on the pediment
four storeys, crowned by a blind, curved pediment. This of the convent building in the 1920s. It is blazoned ‘Azure, 3
facade is very narrow and off-centre in relation to the fleurs-de-lys Or, on a chief Or 3 roses Gules’. Under the Ancien
building. wic: o architectural foatures are revealed here b Régime, the coat of arms was located on the pediment, but one
the ae ' al photo rapt storcy abovec, where it was renlaced by a clock in the 19th

centu!

The cloister form - a recngu ar quad: later: ' moc-asurir ; sl htly o ver 3 m by 2° .
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Both ends of the former chapter house, now an

amphitheatre, are adorned with bas-reliefs. In

the semi-circular tympanum on the wall near

the chapel, the Lamb of God lies on the book

with the seven seals. It symbolises Christ, who

a'oue i able to fulfill the divine plan. The
pposite tymp:un feairice the atertv ined
\Ipha and O ega.

Another sculpture of the Agnus Dei can be
seen 1hove the cloister door leading into the
qrch.

182

The antique-style entrance to the cloister features
modern plaster statues (1921) on either side of the
doorway, depicting Anne of Kiev, the founder of the
abbey, and Abbot Guillaume Le Clerc, one of the six
hostages during the siege of the town in 1418, who,
despite the ’ronmstances, saved his own lif> Tk old
metal g ‘e was a' o reinstalled in 1921
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Lhesteep slone of Lic roof ¢plains the incioased use of “liui: and Hracing

(obl:cuc woode pioces) on each truss of ihi2 fromcw ok,
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T amp-on-ramp staircase. The wrought ironv ork, featuring 'n arcade motif and dat’" 3 from the

n
17105-1720< is tynical of Senlisian constructions. similar (0 that of /e staircase 1 ‘he former
seminar, (nov' thc public !‘brary), ‘or inctancc. Wooden starr noong and bluck-ond-ochre
chec-ervoard flooring.
190




Copyright Asso

Copyright Asso Deboti Sen

Copyright Asso Deboti Sen

On the floor, the mosaic is adorned in its corners by the personifications of
the four rivers: Gihon, Pishon, Tigris, and Euphrates. These biblical rivers
irrigate the Garden of Eden in Genesis — the earthly paradise of mankind’s
origins — which is depicted in the central motif. This highly symbolic
mosaic, preserved from being trodden on by the faithful, was laid

i} as designed by the

- durfllg the first restoratioff carffpaign in .
isrtll N s i ftthS O o g 1rfthes : e n




Valgenceuse

Tc ine east of the town, the ‘Chateau de Valgenceuse’ overlooks ''s nark, veoetable gardon, orangerv
doecote, ornan cntal ponc, wocd's and fo'lies. he rome evoke: avadley of rushes.

An older chateau onco stood herg, separated 1rom ite farr and outhuildin zs U the roed from Sconhic fo
Nanteuil. Fortunately, in the early 20th < entury, the road v as rerouted to the north of the farm.

This Restoration-style residence saw some of the most brilliant society in the 19th century. Its salons hosted
renowned writers such as Gérard de Nerval, Alfred de Vigny and Alexandre Dumas (father and son).

The literary and theatrical salon was first run by Aglaé-Louise-Léonore Lhoste de Beaulieu de Versigny,
wife of Jean-Baptiste-Isidore de Junquicres, and later, more notably, by their daughter Célina de Junquieres
(1806-1875), who became the Marquise de Giac by marriage.

The chateau was rebuilt at the beginning of the 19th century: a two-storey, slate-roofed main building with
low-pitched roofs, a central pediment, and two pavilion-style wings projecting from the main structure. At
the ccntre ¢ " the facade, between the wings, the entrauce features a columned p-ristyle leadin, 10 a single-
levc1 gallery toprca vy a balusuaded rerrace. The window:s vii the fiicl wwo levels are squarc, wiile those
or the top level :re arc' 2d.

The estate includes a vast pork, partly de-igned oy lanascane arc' itects from the scnool ot Le Notre arounu
1645. The ornamental ponc and its ter:.ce add great charm (0 (e setting. Behind the terrace, the grove has
been preserved in its 17th-century form.
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A terrace with a balustrade and a landing stage encloses the reflecting pool to the east. The statue
of Diana on the terrace was damaged in 1940 during exchanges of gunfire between the German
my, which held he terrace, and the Freach ‘orces resi< iig - outh of the Nonette River.

Che long averiue de:'gned by Lo Notre o1 ais ~choo! and lineq itk lime (r2es, runs alongsie ti
rnamental pond. It hen ascenc - and winds (ceper to the woods, offerin g a “ilometre-]



.+ 2 & wdon of bric zes nd s L
tr: nsfc med the ¢’ ssical mark 1~ a
R mar ic-style 1 rk.

These picturesque ruins are ‘a folly’
deliberately designed to adorn the park. The
constituent columns are believed to have
come f >m the Hotel . s Junquicres on Rue
“hint- '-nevieve ir se is.

The icehouse is designed
in the manner of an
ancient temple ruin, with
a bas-relief adorning the
top of the door.

Vegetable garden
greenhouse.

A large vase with rams’
head handles marks the
junction of two forest
lanes. In the distance, the
chateau is faintly visible
on its expansive lawn,
bathed in sunlight.



The orangery is one of the protected elements of the
Valgenceuse estate. Its large windows with transoms
face south. The combination of brick and stone in the
building's design adds to its elegance.

During the Romantic period, the orangery served as a

theater for impromptu performers from the
Valgenceuse society and invited writers.

20
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A sitting room is housed
in one of the projecting
outbuildings built on the
east facade. Its window
opens wide onto the park.

The entrance gallery leads
to the sitting rooms.

The ‘grand salon’ features a
remarkable stucco ceiling.

A monumental wooden staircase.
The wall is covered with a skirting
board, a wainscoting base, and a
dado rail, all made from the same
wood.

A French chevron parquet floor
and painted wood panelling adorn
the dining room.
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A barrel-vaulted cellar without pillars or transverse arches.
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|
0 ‘ ' I ' f ; s ; A 1/th-century groin-vav!ted ccllar in a foior hoste ry.
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un Ruc du ChAcl, one ol the 1ost
intricate cellars still ex sts. It featrics a
barrel vault reinforced by chamfered
transverse arches made of large ashlar
stones. Over time, the cellar has
undergone several modifications and
divisions. A new cellar was rebuilt
within the original one, and a 15th-
century spiral staircase connected this
new cellar, piercing through the vaults.
Another staircase provides access to an
extensive  underlying network of
juarriec

21
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This cuiidor onee connecieu two Gothic rooms at awaerent levers. The deepest one 1s
blocked off. The vault of the passage is made of masonry and reinforced at one end by four
sturdy transverse arches. A ventilation duct has been blocked. The walls are cut from natural
stone.

In this cellar, the remedial underpinning of the vault is clearly
vi~‘ble. Originally barrel-vatr'‘ed, it was '~ - raised with ribbed
ve lting,

An octagonal stone spiral staircase with a solid stone central shaft. Possibly dating from
‘he 15th century, this staircase is construc.ed as a turret v ithin the ¢ llar, rather t . being
embe Tucd within i wail,
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Quarry cellars

Most often at the far end of the cellar,
direct' oppc-ite the entrance if
possivie, there is © accp siiiicas

leadi’ z down into ‘'ie quat: /. 1 front
of this “taircas, thore is some'mes -
capstan housing (like wne on¢ unaer
the Saint-Maurice Priory) which was
used for lowering and raising heavy
loads. If a column is located along the
axis of the descent, it often has deep
grooves made by the load-handling
ropes wrapped around the column’s
shaft. 25 to 30 steps lead underground.
The entrance is always well-
constructed, made of dressed stone.
The vault may be masonry-built,
either b el ~ulted or ribbed, and in
rare ¢ses, In tic form of an imverted
staircse.

To the right or left of the descent, there
1s often a small niche for holdin ~ small
utensils or candles. Rectangular
cupboards embedded in the wall can
be found both in the cellars and in the
quarries beneath. They were closed
with doors, as evidenced by the
doorframes and the fixing holes for
the hinges and locks. A shelf divided
the cupboard.

After just 2 few meters of descent,
the sonewor: disappears, giving
way 0 a rock-cut < urwo 7 cordos
To a nid collanse. it was neccssary
to descend below the lavcr o hare
stone, eliminating the necl tor
stonework lining on the waus and
vault. The quarry is carved directly
into the geological material, and the
walls are only very exceptionally
finished with stonework. The layout
of the quarry cellars completely
disregards the boundaries of the
plots and those of the house.
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Small chambers open ¢
either side of the centrai
corridor.

The fragile “roof” collapsed,
leaving a pyramid of fallen
rocks on the ground and
creating a negative tower-
like cavity in the ceiling.

Fy B B &

A crossroads of quarries reinforced with pointed arches.

The qua rvine process has divi led the space 11170 chan.bers. Inecriptions made w(h

soc' car e sevn o7 che celing . left by visitors i
219
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A descent into the uarry bui.. with dressed stone

masonry. The vault features a pointed arch.

]

Mudern aceess te the cuarry.
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A staircase and two
quarries carved into

limestone. Rubble
stone walls made of
exogenous stone

reinforce  structurally
weak areas.
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A Joscont suircase int
from the ‘ticton o roj s use

1e/quarty. The stair nosings are notched

tc hold o' pu'' load:
22

The Senlis stone vas particularly suited for »uailding the h~<es above. As a result, quarries *vere
re- xcavated wher additional material - as needed for aouse - tensions. We identified - case of
‘second iy excaveon’, whero the 1/oor o fFthe mitial, mod - v sized quart, wa- ve-du . The quarr

WO et cacavaieC senea 1 ¢ sufficiontly solic! layer of stone to « ree '« u second “tairciise, hich lea
0 alowerannicy (ovel Tisone arcas, lonse coils coule dravide lime or soud.

Legend has it that the underground passages of Senlis form an extensive network leading to the
surrounding hamlets, neighboring villages, and even nearby chateaux. A detective novel written by
journalist Victor Goedorp, Seul sous la terre (Alone Under the Ground), published in 1931 by
Editions des Portiques, makes the city’s underground its central plot. Of course, no organized urban
underground development plan ever existed, and exploration of the cellars quickly leads to dead
ends. However, quarry workers occasionally broke through the wall of one quarry to connect it to
a neighbouring one. When these passages exist and have been preserved, a significant difference in
floor levels between the two cellars is often noticeable. Most of these openings have now been
walled up or sealed.

A grid defines a storage area in the cellar. In the 1970s, this cellar served as
an exceptional storage reserve for the finest grands crus.
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To the right, the quarry face clearly shows distinct marks from parallelepiped block
extractions. In the center, the base of the natural pillar has been reinforced with
masonry. To the left, a massive masonry pillar supports the ceiling of the quarry.

chis ciaircose lecds cown iato the quorry. reacy ng (he third urncerground 1o vel. t'he nccess door to the well is located 1o the left ot the staircase.
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Light from a well on Rue du Chatel, as seen from the quarry

cellar.

A deep descent into the quarry; a
Gothic room opens up halfway
down.

7is (ors in ‘he past bave inmoraliccd the - prosence her

25

A later passage connects two 13th-century cellars.
At ti far end, a stair ase was also added ¢
poster ori.

231

This narrow corridor is the result of
underpinning a foundation wall beneath
the lateral wall of the new house, which is
narrower than the old one.

A wvell-100d ctone ventilat on chimey..




An abiadoiod ¢uarry descent, formerly olocked. The

23.

ttaircase 118 boen partly destro: d.

al Can alu‘ JC‘I'Ve au e
permanent disposal
area for empty bottles!

A support pillar and
collapsed stone blocks.

In a quarry cellar, the
ruins of such wooden
partitions prove that the
site was still used for
storage not so long ago.
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Because the rock was more friable than
elsewhere, large, strong transverse and ribbed
arches were necessary. Similarly, the walls
were constructed with masonry, though the
stability remains fragile.

Lowis cupuoiia caryed Lo the cione,
the shelf placement slots are clearly
visible.

A formerly backfilled quarry descent.
Over time, the backfill has compacted,

oper ng up ¢ narrow passage beneath the vault.
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oz excmole of a columiiwitha spont’. Tis
possible that this column drum was meant to
support an arch of the vault; either the architectural
plan changed, or the drum was reused as is.

A two-compartment cupboard.



The Blue Chapel

Thio auarr nall featring three cham. :d
square pillars, two aisles. ana four b ys,
greatly impressed Henri Leblanc upoa its
rediscovery. Yeasts from a butcher’s
laboratory above had given the walls of the
adjacent well a blue tint. He subsequently
named it the ‘Blue Chapel’. Originally, two
access corridors led into it from the west.







Over time, particu'arly in the 19th century, the quarries fe!! into abandonment and neglect. The

stcie used to buid houses was replac-d by brick. 7 e rubv'e from the demolition ¢ the
| previov: nous: we- usec ‘o filiin e quarries, sometime: ‘ncludine the acces: staircose or th

varieC conai. When the cccess is not blocked and the rubble 1as coiipacied. it is possible
‘ crawl or stoon detvcen e bockfil' und the quarry rooi.

Before cemented pits became mandatory, and the sewage system was widely adopted, many
quarries were used as cesspits, though the exact drainage routes remain unknown.

A quarry descent with a vault uii the form A corridor blocked by a rubble wall. In the
of an inverted staircase. foreground, a negative tower-like cavity in the ceiling.

This quarry room was used as a cesspit. Humidity has left its mark on the walls. In
modern times, it was durably reinforced with masonry pillars.

"'ne purpose of the two sturdv pillars built into this quarrv wall remains a myv-tery — perha s they were nart of a
ylan to enlarec the ioon . in av v ca-2, their rionum enta ity hes led ‘o speculeton, withou! evid ence. ‘hat iliey (ate
ack to antig ity.
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This city view is taken from the cathedral heights, looking south along the axis of Rue du
Th e 1 ower Chatel, Rue Vieille de Paris, and Faubourg Saint-Martin. The lower town, less densely built,

stretches across the middle of the image, just before the wetlands of the Nonette River, marked
by an abundance of trees, notably aspens.

town
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House of Master

Alexandre Legrand, lawyer

This !7th-century house¢ ha- threc levcls, with
the sccond ad usting to thie <lope ¢! the feirain
Austerc e stico! side, it opens ite large
windows onto the garder. The oldcst part
consists of two perpendicular buildings, where a
monumental ramp-on-ramp staircase, serves the
elegant rooms of the highest pavilion.
Originally, this pavilion must have been
adorned, like its neighbor, with a stone dormer
window.

At the beginning of the 18th century, it was
bequeathed to the Hotel Commun of Senlis, that is
to say, to the City, by Alexandre Legrand’s
grand wughte: and heir. The City sold it by auction
on Fcbruary 14, 175,

The honse wae inbobited tntil 2014 by the riter
poet, aiu screenwiiicr Damci Boularser, a
member of the Académie Gor court.
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The 1/ 'nison gl el was
named after the
slaughterhouses once
located there, though their
exact locations varied over
time.

The Gate of Paris vas
extensively moditicu after
the French Wars ol
Religion and the siege of
1589, during which its
towers were destroyed. It
was then reinforced with a
low wall built to protect its
base and widened to adapt
to siege techniques, before
gradually being dismantled.
Today, its terrace offers a
pleass . arden and a
bes tiful view of  the
su ounding ares
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Fountains

All alon ¢ the southern flank of the town, fountains, guiters, and sewe s flow towards the None !> River, which was
chriineled ac carly =< the Middle Age< near the raparts,

The springs ~nc fountsias were 1atura/ly usec and «cdapizd by the 'ocal population for “uiiiaiy nurposcs. They
prov.cod driaking water and cnabled the creation of public vothhiouses and lo voir: “vashin: places).

The construction of the medieval rampart, which was considerably extended during the Renaissance, made it difficult
for water to flow from the top of the town. This required the construction of underground pipes, cisterns, and aqueducts
through the wall to drain off the water. These developments caused a number of problems. The monks of Saint-
Vincent, who were regularly flooded, often came into conflict with the City, which was reluctant to pierce its wall and
weaken it.

From west to east, one comes across, in succession: the Fontaine des Arénes (now filled in), the Fosse aux Anes
sewer (beneath the Montauban), the Fontaine du Petit Apremont, the Fontaine Saint-Gilles also known as the
Fontaine des Etuves, the Gouffre d’Enfer (near the Gate of Paris), the Fontaine Ressante or Roissante, and the Saint-
Vincent spillway and sewer.

The roniaine des —wuves

The étuves were medieval public baths, gradually condemned due to promiscuity. A purchase
contract states that in 1580, at Jean Truyart’s house, “in the semi-underground basement of his
public bathhouse, there was a fountain that provided good water, which in this way was clean and
convenient for the town’s inhabitants. Particularly for those in the neighborhood where it is located,
who had no well with good water to drink. And in the past, the inhabitants would go via the steps
of the Fontaine Saint-Gilles where there was a well, which had long since been closed off”. From
that date onwards, public access and a staircase were provided. In 1808, Mr. Corbie, a tanner, took
possession of the fountain.



The Fontaine Ressant (Roissante)

The h=-711 of the fountain, located lower in the street, ‘s fed by a na: ow, high-built stone aq - duct. By following
thi© aqueduc., one reaches 2 small undergronnd rotunda, a innction o f blacked -alleries, ent ve! 7 shaped from flat
stones laid on their edg . forming © dome that roquirec forawor duriag it con: ruction.

The appearance s remiiscoat of the in crior of "rovencal hories. dry stone huts where, hov cvei, Uie stones o2 laia
flat. is coustruciion attes cd in tae 131h centur 7, ma . have beci bui 't befors the '1th certury.

The downstream aqueduct is more recent. Standing one metre high, it crosses and runs through the thickness of the
13th-century rampart, then the 16th-century Bellevue rampart, and continues towards the Cordeliers.

Lae dail mark ac e bou of U
upstream aqueduct indicates the runoff’s
flood level.

Aqueduct to unload the cistern. The
almost  impracticable  passage is
extremely narrow.

A confluence cistern in the shape of a rotunda.




s Debotl Senlis

a shaft of light between
the  upstream  and
downstream aqueducts.

) Deboti Senlis

Downstream aqueduct
beneath the modern rampart.

tl Senlis



This fountain was built in the
16th and 17th centuries as an
antic e-style orna 1 ntal basin,
viti « flight of ~laii- operiig
nto the house’= earcen. [he
lde:© part ¢ the ‘urfain
wattico two acove niches aiu
a blocked corridor. The deepest
part was partially filled in, and
the staircase was redone in
1713. The original use of this
fountain remains unknown.
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Saint-Lazare Church

| The chape: is oriented east-west, with the
former national road no. 17 running along
its apse. Its facade features a bell-gable,
while in the background stand the buildings
of the general hospital, built in 1923-1924.

Originally, the general hospital of Senlis was preceded by a leprosarium founded in 1025 (a
thousand years ago) outside the city by Robert the Pious, son of Hugh Capet. The current hospital
chapel, dedicated to Saint Lazarus, was built in the 12th-13th centuries. Its Romanesque portal,
capitals and column bases date from this period. The building now presents a rather heterogeneous
appearance, having been rebuilt in 1512, likely stripped of its choir when the royal road was
widened in 1752, and heavily altered in the 19th century. Thanks to the impetus of the Association
pour la Réhabilitation, the chapel has been restored. Coiipletion o' the work v i solemnly
celebrate’ wihablessiwmason e Tl o June Ly
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Nave and aisles seen from the
altar.

The parish pew is placed at
the back of the chapel. On the
wall, large stone panel
monuments commemorate
the names of donors since the
chapel’s origins.

Two-compartment baptismal
font: the zinc basin receives
the baptismal water, while the
right-hand compartment has a
drainage hole for the water
used in baptism by infusion.
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La Halle district

The city expandca heyond (e ancient
rarpart, developing within ite diche:
espocially 0 the soutly, where cconomic
activiucs vegan to coicentrite .vom the ) 'th
century onward. This arc: also sav the
establishment of urban landmarks such as
markets, squares, a market hall, fish market,
butcher stalls, belfry, exchange offices, and
town hall.

To this day, it remains the liveliest of the
historic districts.

26
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City Hall

Lhe clock was ins 1illed above ne Council Hall in 17 5, but its mechanism has been replaced
several times. In thie early yews of the 19th centwy, a bell tower was built to mark the working

ity Hall be | tc er.

hours of the laborers: it still chimes the hours in Senlis today.

An emblematic civil
protection instrument since
the Second World War, the
warning siren with eight
sp. ker horns is mounted on
the roof v Lgc ofthe iy Hal

City Hall roofs: on the right, the oldest part dates back to
1497, while the more recent one on the left dates to 1754.

2¢

This part of the City Hall was built
between 7 /54 and 1755 o+ the corner of
Fooe Vicile de corie. The room features
three large transom windows with round
arches and balconies. Originally used as
the Council Chamber, it later became the
mayor’s office.

On the back wall of the Wedding Hall, a
monumental painting by Lucien
Mélingue (1841-1889), completed in
1885, depicts the execution of the
hostages at the end of the siege of Senlis
by the Armagnacs in 1418. The painting
was donated by Edmond Turquet.

The 104 hall, knovn ac the Counc’! or
Wedding Hall, was restored in 1884. At
the same time, the Gothic door was
repaired and later fitted with neo-Gothic
woodwork in 1903.
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Chéron House

Nicolas Chéron purchased
the house on the 28th of
April 1700, and became
the parish priest of Sainte-
Genevieve in Senlis. His
sisters, and later his niece,
inherited the house. A
street-facing porch
provides access to a
courtvard onto which the
hov e oper: The oldest
part is at the brck o1 the |
courtyard, where a basl ot-

hari'e doot is ciowned! oy ‘
a beautitul pediment, to
which a modern coat of
arms has been added.

A shezi2d well bu' 't into the pariy wall. —

A gorden 20C (orrace nest’od beneat! the ancient T art.
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Hotel de Bonvilliers, also known as Hotel du
Haubergier

Regnault de Bonvilliers, provost of Senlis — whose jurisdiction extended only to those outside the
city — had this elegant house “built new” shortly before 1522. The name Haubergier was only
adopted in the 19th century.

The house is built over cellars and has two s'oreys, each ed by drip mouldings. On the -'reet
sico. it boasts an ¢ egant brick and ston: facade. On tl ¢ courtyard side. a spiral <taircasc leads to
the uppoi floors andl attic. The stairviay turret door featuic: © segmeical arch topped ith «n cat
ogco. £ snarea we !l adjoinis the hous e

Starting in January 1927, the building was rented by the Société d’histoire et d’archéologie de
Senlis (Historical and Archeological Society), which established a museum there. Unfortunately,
in June 1940, a shell struck the turret, allowing water to seep in, and the museum was forced to
close. The owner refused to carry out repairs. In 1952, the Société d’histoire bequeathed its
collections to the City, which purchased and restored the building. The museum reopened in 1955,
before being relocated to the former bishop’s palace in 1981. Today, the Hotel remains in the good
care of its private owner.
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Grand Monarque

The facade on Rue de la République was probably modified at the end of the 18th
century to match an extension of the building, which no longer exists.

This house, known until recently as the ‘Bel-Age’ house, was built on the site of the town house of
the Priory of Bray. With the construction of the Avenue royale in 1752 — now Rue de la République —
it lost part of its garden and was converted into a major hostelry on the Route des Flandres, named
the Grand Monarque.

In September 1914, its large south wing, built in the second half of the 18th century, was burnt down
vy . = Germans and never rebuilt.

TARA

Tacad < cour, I T "me - Tufond corre. rond da1adest o on d
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Saint-Aignan district

The € -/ ‘gnan district stretches along Rue de Be:uvais, former! s known 75 Rue Saint-
Aignan, whicn led 10 the westorn exii of the city. “round Place Gérord o Nerva! — long th
tow1’s largest square an orce calicd Flace cu Filori o Plice du Marché aur Saredis —many
of Scnlis” grand townhouses were built.



Saint-Aignan Church

The pari~ ““urch of Saint-Aignan, once wealthy and w*h a consideralt 's number of inhabitants -—as built on the edge
of a ¢ ype, on _ terrace overlooking the lower town Its oldest narts d te hack tc the 11th cer u. -, but it "nderwent
cont uous moder zatio. p  dcul ly 1 th 15 canc 16 <cen rie It n tab * housed a pari \ as: ciahon: e
confi ‘ernity ¢* tl : Bles :d jacrar :nt. t /as :com 1is oned nl ay 1 71, hen sold .c.. ith its . dining
cemete "~ g4t A gus Y797 In 18 ', the ave ¢ ldt. v, rs ction fth hell tov rwere ¢ my ‘che by *e
owner, who converted the ren ining part i* .0 a theatre. The ity pr chased the building in 1823, before handing it over
to a cinema a century later, in 1920. Finaliy, in 1980, private owners acquired the former church, undertaking restoration
work before selling it again.

| /apsc of Sa it~ ignan "hu ch.

Vi¢ r from th sou'1: m t
for: ;round, ie rtraced ga len is 1
19t . ..y rede, ' _men .. WO
sections, replacing the former ‘upper’
cemetery. In the background, the two
large windows and gables of the
church’s south transept dominate the
view.

Following its sale during the French
Revolution, the new owner built
some outbuildings on the former
cemetery.

The sacristy was built in the 16th
century, projecting from the gables
of the transept.




Hotel Germain

This housc aiks the worthern bouncary of Flace Gerard de Nerval, onice e site of wiich and 7 cmplar exccuilons, theat oo
performances, and markets. In the Midd!~ /.ges, a large hous: w=: ouilt on the edge of the property, as evidenced by its
vast vaulted cellar. The current boundary wall dates from the 17th century and features motifs reminiscent of those found
at the Chateau de Raray. The original gateway is the one on the left, while the other, more monumental gateway was opened
later to align with the axis of the current house, which was built, between the courtyard and garden, in the 17th century and
altered in the 18th century.

In the 17th century, the Germain family owned the Hotel and the neighbouring houses. In 1757, Pierre Clément Roze,
subdelegate to the Parliament of Paris, King’s counsellor and lieutenant particulier (a magistrate) in Senlis, purchased the
property. His son later extended it. Mme de Raimvilliers, Roze’s widow, hosted King Louis XVIII on the night of 4th to
5th July 1815 upon his return from exile.

At the ‘urn of t.> 19th and 20th centuries, the Hotel became the residence of Léon autrat, a Se li- town councillor. The
house 'ater passed to the 1-mily of bernard Carer, who bad 10 lefu wing rebui!t just before the 1930:. During t:2 Sccond
World War, the hou e serv:d e the headquartors o' the K reis -omm:inda  tur.
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1ue mair buuding hac two storeys. The large windows with small panes are
framed by, bands anc pilasters in slight relic” /.oove, dormer windows with jambs
adorned with volutes, alternately fitted with windows or oculi, and topped with
rounded pediments and acroteria, light the attic.

The it wine of the Botel which 75 partly boile oo the city wall,
wa rebuilt ‘1 the 1920s by Eernard Carer.

260







2¢

The main salon showcases the
elegance of blonde wood
panelling, light-coloured
beams, and the white stone of
the trumeau fireplace.

Tk d ning )OL 1S
decorated with panoramic
wallpaper  prnted  uslng
woodblocks. The stone
fireplace with a trumeau
dates from the 17th century.

The orangery is used as a
winter lounge.

The room is decorated with
Louis XVlI-style painted
wood panelling and wall
canvas fabric.
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The upholstery and draperies are in a blue 7oile de Jouy with a pastoral design.

26

In the attic, a bathroom with a
claw-foot bathtub.

Canvas fabrics printed
with blue patterns and
a four-poster bed.

289

A bed with a small oval

hanging canopy.
Gli ed Xa_ona.
tomettes (terracotta

tiles), a Louis XV
fireplace, and a Polish
bed with a domed
canopy. In a style typical
of the late 18th century,
this bed is placed against
the wall, with identical
headboards and a domed
canopy narrower than

the bed itself.



Hotel Regnard-Brulé

The Hotel Brulé was part, in the 17th century, of the extensive property owned by the Germain
" mily. It was later acquired by Jean-Guill-ume Brulé, a magistrate of the Electi-n (a fiscal
trib  nal). Antoine de Relleval then purchased it, extendin his residecnce with the ac ghborine
Hoétel d- Regiord. ‘nus g iviiy it the cucrent nar e ot | 10te’ Regiird- Srulé.

A vestibule once

frequented by
hunting cavalier.

a

The rooms, arranged
in enfilade, open onto
the garden.

The wall of the
library is adorned
with panoramic
wallpaper.




This Hotel, set between a courtyard and a garden, replaced two preexisting small houses at the end of the 17th century.
/\eeording to tradition, 1he monumental gatev 1y ic said to hac coie from one of the gates of the cathedral’s
canonical enclos re.
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Gothic house

The large bay, with its pseudo three-centered moulded arch at the centre
of the house, was originally the carriage passage.

Thi= Tare= house conceals its 1ge behind a modernised fac~de. A walle” | '4th-century window can be s~=n o~ the left, and
th first sto: 'y was nrobably livided into two levels. s the five large vindow. upstairs have been snlit. It i also clear that the
| le ze centra wirow op-nir - onto ‘he f-irace v ock: the original passa, - der the porch cad g tou > steet. ' 1eouse Las
poserved it lar . Gouue ce'lar fror the 14th cootur .

The residence once extended further west, as evidenced
by this 13th or 14th-century double window with a
slender column. The pointed lintel features two blind
trefoils, topped by a central oculus.
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Hotel des Filles de la Croix

A group of houses and barns occupied this plot of land in the 16th century. The main house, La Clef, was home to
the Mallet family, lawmen of the bailiwick and presidial seat of Senlis. In 1668, through successive extensions,
Philippe Mallet lived in ““a large house” consisting of several main buildings, combining three separate houses. The
garden adjoins the city walls.

At the request of the cathedral’s canon, Jean Deslyons, the house was bequeathed to the Filles de la Croix (Daughters of
the Cross). They were also known as the Sisters of Charity of Saint-Rieul, the Grey Nuns, or the Sisters ‘with the small
pot’. They ran the charity schools in Senlis, with classes held on the side facing the street. In year VIII of the Republican
calendar, the current house was called ‘La communauté’. Thanks to its social role, the community survived the French
Revolution and was incorporated into the city’s hospices

After 1808, the hoise wa so'. and nas-2d thiou'i sevoral owner -, inc.adn - the atrabilious Count of 7 ranc' 2u. who
unsu cessfully trie ' to puw che e the " ormc - Rie du Gren or ¢ Sel to ~xted his nrop orty. His st had 201> sucee:

298

299




The .ciiner Kuc du
Grenier a Sel was
privatized, and small
constructions were built.

| |
Several ancient columns were reused as monuments or support pillars for outbuildings on the
property. Tradition links them to the Senlis Arena, though they may have originated from the
medieval wall or from demolished houses.

In 1827-1828, the rampart
ditches were filled in and
the ramparts demolished
at the property owners’
expense, allowing them to
slightly — extend  their
gardens.

A view throug ' a oreen wall /. suppor L column in a small utility building.
consimeted fom dicpariie ele en s,
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The city centre seen from the west ™ the foreground, the Séraphine I ouis
elementary schoc! with its rigic. and ncongruous architecture, replaced
scveral oid nonses m 1961, as well 2= the Hote' ae Ciac-. nuquicres. of vhic!
onl th small ‘urrct on Rue de Beauvais rom: s Prckin 1422 a s oniiicant
part ot this block vias occupied by the Hote L de: Bouteiller, This radical vrben
redevelopiient lea wo the mobilisatic oL the peoplc of Seulis ang, a iew years
later, to the founding of the association La Sauvegarde de Senlis in 1965.
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Cellars: capitals, decorations, staircases, wells and features

The carved bell of a capital. At the base of each arch, a stylised leaf emerges beneath the abacus.

Debotl Senlis

A rare carved keystone dividing the vault Beneath the abacus of the capital, the bell is

1nio seven sections. decorate ' with sculpied fig leaves. [ | |




In this small quaity, a beauutul
12th-century capital with water-
leaf (or plantain) carvings serves
as the base of a supporting
column, whose upper section ends
in a base of different origin.
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A visit to the city’s cellars offers insight into the heterogeneous stratigraphy of the Senlis subsoil.
The depth of the cellars and quarries varies greatly. Some quarry ceilings remain intact, while others
« = fragile, fractur d, or even collapsec fori.ing a nec .uve  wer-like cavity known a  a foatis,
alonz witlL & ~ollape: poramid o’ oboliicts ‘he quarr, This phenercoom det2e Lock to the verv
orig ns of the cuarries. 1'ar have heen reinforced with co.mns or ret:inin; wal -« acled fte

ex ava on. Reuse 's wid spiead, rengin ; frcn monol thic, pos: bl ancient p ramic .l obelis s to
wodern coiciete coluias. Stone columngs oftea consist 0i siatchea Jiums . vary.ug c.ameiers,
and Romanesque or Gothic capitals are also frequently reused. An ornate, carved capital placed
upside down may serve as a base. Larger-diameter stones were preferred where the column meets
the quarry ceiling to provide greater support. In addition to reused columns, walls made of small
stones were sometimes built, and some quarries feature systematically constructed reinforcing
transverse arches.

The quarry is fully reinforced with regularly spaced, dressed arches supported by pillars
embedded in the limestone walls. The effort to make the cellar viable is evident.
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Massive reused pillars support the quarry
ceil’g. 10 improve stability, drums of
in-reasing diame’ ; Jove becn placed at th
ce ' 'ing junction
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Senlis

Senlis

Yy Deboti Senlis

The quarry cellar of the parish house contains several
reused pillars, one of which has a capital that may
originally have been the base of a column. Some quarry
walls have been re-faced with rubble stone. At the back,
a well serves the courtyard.
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.i1 wiis quarry cellar, various features can be foui.d: at the back

the well; . quadrangul

. nillar supports the

quarry, and 'nose, unmettared stones reinforee the baee ofthe voall's. T the foreground. o sivircase @osrends

to a seconc . deep-r quarry.

31c

The crocket was the most
common ornamental motif of the
medieval period. This sculpted
vegetal ornament, curling like a
bud, is omnipresent on the
capitals of Senlis’ Gothic cellars.

Luc splia! staircase of

proje: in;
desceids into

ttom the
e cellar.

e turret, Av

nou ‘)/,

owiha

ncow

JU v

the roon and om e jaged colvuns 2long tne valls, whe
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> eapitals o awre crog

A cellar with a rib- vaulted ceiling. The @' ches rest on o lagona! masonry columns in the idaie of
oI ‘ifS




View from within the quarry. A connecting corridor between
two quarry cellars, with a barrel-
vaulted masonry ceiling.

This barrel-vaulted cellar with transverse arches shelters a staircase descending to the quarry.
1.~ end walls and the vault were not construcied in a single bhase, as 1" e vault exter 1 in front of L

a small window. On the left, a narrow staircase, now,scaled off, is set within the wall’s thickness.

[n thi ry. the ce in- remairs 1 act, ind the geologice ' st lee ly vis hle

a
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A vertiginous descent, largely filled in, that passes beneath the ancient rampart. The date
‘1582’ at the start of the descent indicates that the vaulting was reconstructed at that point.

The Vi o the staireose leading dova iwto the quait v shows a slope "he vault of the quarry descontis firof constructed ith reguiarly ' cut stonc hefor e
break. probebly bafor: peosing 1nde - the 1o ver of nor - fria’ le stone. ncounter1 g 2 hardei rocand bein: hevninto it.



Anexiraction shait in the quarry. 8 ricues high

The view is taken from within the quarry; the shaft is entirely masonry-lined with

carefully fitted stone. Daylight from the ground floor can be seen 12 metres above.

The well of the ‘Rhie Chapel!” i< oval
rectly one ubove ‘he cther but are at shigli!

whch are not
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different level

chane. In the (uarry, it provides access to twa roor: s,




The cellars and quarries have undergone modifications over time. Light partitions define spaces, although it is
difficult to date them. In the 19th and 20th centuries, the vaulted cellars were equipped with heating systems.
Heatin, apparatuses an their pipes occupiec the space and ometn es damaged the vaults. T 70 well-preserved
anits rerain o d>cnlis, cua caces ur woay cwer: can be <o teeted. Lat o, oo 1-fi cu oo lers anc the't sy ems
‘eplacec he 005 heating - op o ratuse

De: ite restorati as an
alte: tions, s cella
featiucs a wideWaci Cty of
sculpted capitals on
columns, semi-engaged
columns, or corbels.

A unique arrangement of
a monumental fireplace
installed in a large Gothic
cellar.

Access to the quarry
well. It is difficult to
determine whether the
date (1786) refers to the
construction, drilling, or

a renovation, unless it 1s Ab ful Gothi llar datine f he 14th P . | d
apocryphal. eautiful Gothic cellar dating trom the 14th century, featuring two columns toppe

with sculpted maple leaf (cinquefoils) capitals. At the far end, beneath the sealed
opening of a now-vanished access stair, an early 20th-century cast-iron boiler produced
hot water distributed to the house’s radiators.
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Jebotl Senlis

Jebotl Senlis

Such coal-firec central he:ling systems distribuicd not air through a network of ducts and
vents throughout the house. Installed in the 19th century, they took advantage of the vast
cellars in Senlis. Most have been dismantled, like the one in the Musée de la Vénerie. This

one, the best preserved, still has its ducts.

Jebotl Senlis

3756







The springing of the arches on the walls is
supported by corbels adorned with crockets.

[ the contre of the rooin, the descent into the quarty opens up.
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This cellar, comparable in
its construction to the
previous one, has been
converted into a game
room.

Ti's  celk fea ure
pouite segn cnti arcaes,
thoi  blend 10 th
masonry of the walls,
without any engaged
pillars or corbels. On the
left, the quarry descent
opens up.
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A wine-tasting cellar.
Note the reinforcing
columns to support the
transverse arches.



Segmental vault from the 16th century.
The vault ribs rest on corbels set into the side walls.



Artists’ studios

Serilis seen: - to have always inspired artists.
Pocts Jean do Jandur anc  Eustachc
Dcichamps nrai-ed it ir the rversc: anc lived
theic. A multitude of painiers ot up their
casels 1 the 19th and 2('h centuries. Yet,
while two figures — Thoinas Coutuie and
Séraphine Louis de Senlis — stand out in
history, there was never a ‘School of Senlis’.
We have been able to trace the studios of
remarkably talented artists, distinctive
individuals, including our  departed
contemporaries such as Charles-Jean Hallo,
Henri Leblanc, Jacob Pakciarz, and André
Borderie, as well as those still active, like the
painter and sculptor Pascale Courbot, and
othe s wcse well-known...




André Borderie (1923-1998)

Pain ist, tapestry designer, and sculptor, Andgg Borderie w

re d dio wase whete ske ings i
m@llumental sc I

inspire the Sacred. ks daily life | |
oexd with mo or I o~
S S O .St,s ki y‘ I e I

incorpora
ceramic art, shapes, and
colours into everyday
life.

opyright Asso Deboti Senl

A tap turned into a
In a geometric language, the works explore shapes, work of art.
paintings, sculptures, and materials.

opyright Deboti-Senli:

Storage of stretchers.

Copvright Asso Debotl Senlis
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Copyright Asso Deboti Senlis

Copyright Asso Deboti Senlis

Since 1962,
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Studio of Charles-Jean Hallo (1882-1969)

The studio that Charles-Jean
Hallo, engraver, painter, and
poster artist, had had built by
adding a storey to his house in
the Saint-Vincent district, was
bathed in light from large
gl ss-pancled ‘atclier
windows’.

The panelling and nireplace o1
the dining room. The panel in
the upper part of the
mantelpiece is painted by
Charles-Jean Hallo.
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Henri Leblanc (1910-1998)

An upholsterer Ly profession biic an L N
artist, scupior, end draaghtomen Dy
vocaton, he ce cbrated o/l Scalis
and s secrets through his worl
A Virgin and Child carved in wood

in the style of a medieval floral
crocket adorning a capital.

botl Senlis

Henri Leblanc’s upholstery workshop, with its display window on
Rue Léon Fautrat, was a well-known spot for the people of Senlis.
However, his artist’s studio — his private retreat — was located at the
back, nestled against the rampart of the Cité, overlooking a charming
courtyard with half-timbered buildings.
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Studio of Jacob Pakciarz (1921-2015)

The semdgtor Jacob Pakciarz lived in the house at theggiate of Paris
HigStudio Seadually expanded to take over all t urtyards and
st@@cered acces; ﬁ S 6 Vy urygas

Copyright Asso Deboti Senlis

Copyright Asso Deboti Senlis
Co

Asso Deboti Senlis




Pascale Courbot

A painter, she held her first solo
gallery exhibition in 1980. Her
garden in Senlis became a source of
inspiration and has played a
significant role in her artistic
journey. She founded the Senlis
International Biennial of
Contemporary Art, held during the
Rendez-vous de septembre. Today,
her work is represented by Galerie
| ehalle in Nice.
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Saint-Rieul district

The collegiate church of Saint-Rieul was built
vorth of the city walls i the early Middle
Ages. cuacice housed the comb of “enie first
vichop, vengelist anc iconoc!not The
charch did not curvive the French Pevolution
and has since completely disappearea. As the
central axis of Senlis was later shifted further
east, the district gradually lost its vibrancy.
Today, it is home to the private schools Notre-
Dame du Sacré-Cceur and the college Anne-
Marie Javouhey.

Hote: du Grand Ceit,
later known as Devaux
boarding school

Ideally located on Rue de Villevert, near the
former ‘des Balances’ crossroads along the
main north-south road through Senlis, this
house was an important hostelry until 1752. As
early as 1573, travelers could find lodging here
+ Le Petit Cerf. Over time. the establishment
expandcd significan’y anc become ‘T Hotel
" Grand Ce'f. 115 last teepers 11 the mia-18th
contury, Guillanme Faurnd ond Antoinette
—ouroyc, were the parcats of Antoiie Taumé,
the renowned pharmacist and chemist born in
1728. The Hotel was later relocated to a newly
constructed road — now Rue de la République —
and the house was sold in 1772. It was then
turned into a private boarding school, run by
Louis Germain Devaux, a writing master and
teacher. Through marriage, the boarding school
remained in the Cossin family for three
generations until 1889. The house underwent
meticulous restoration starting in 1984.



Le Cachouet

This ko~ has been known by this
nare  sincc 1641, with  its
de cription  reainuc  large.
uni-hanged since 1708. During th

French Tovoluion  its  ownog,
Citizen  Crestel, a  former
prosecutor at the bailiwick,
purchased the section of the King’s
Garden adjacent to his house,
which had been sold as national
property. The house later became
both the workshop and residence of
printer Franklin Tremblay until
1828, when it was taken over by
Jean Odent, a former mayor of
Senlis.
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The main room of the house is dual-aspect, with windows on both sides. Its width was The successive alterations to the houses have sometimes led to creative solutions. In this

likely determined by the span of the beams, and the fire 'lace rema s in its orig’ i canonical house of the Saint-Rieul co/legiaie Church. uccess (o the cellar has been preserv:d,

pos’ion 01 the zaob. wa' . whic (he staircuse still serves the ailicrent levels of the various roo iis.

777 B - ]

This ground-floor room is
an almost unique case in
Senlis. It has a ribbed
vaulted ceiling supported

: o by a central pillar and
The stairwell is brightened by engaged pillars within the

the blue woodwork. walls. It 1s built above a
basement room with the
same layout.
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The courtyard, nestled
between the street-facing
house and the one leaning
against the rampart, has
become a green haven.

The house at the back of the courtyard is nes''ed against ‘he
anc cutiompart, as i protecied by the Cnllo-1 Cinan tov o,
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La Ha'le district i= dominated by the naves of the Saint-
Frambourg colle ziate Ciiurch and the cathedral. To the right
stands the Churci: o faint-Piorre, voith (he He atte Forost i
t'2 background



The End? Never!

We have come to the conclusion of our city walk. We have run
in all directions through Senlis, from the cathedral to
Valgenceuse. We have visited the houses, climbed the stairs, and
explored the attics. We have wandered in ‘he garden: and got
loot i “the city beneath the carth”

It was lite ex erencing a long--waite m; hical jourrey — for
e uupie a visit to Venice or biuge:. o1 attenuing cxciting
Heritage Da~+ or Doors Open D= Ve hardly paused to catch
our breath. We wanted to see everything. Everything? Of course
not: already, protests and regrets are rising. We rushed through
the cathedral too quickly, didn’t see anything of Saint-Pierre
Church, nor Villevert, nor even Villemétrie. Some renowned
estates remained beyond our reach, some private houses and
public monuments were not even mentioned in this volume. Did
they matter less? Certainly not, but true discovery happens on
foot and by seeing with one’s own eyes. As with any enjoyable
but incomplete visit, we will have to return...

To see even more of Senlis,

Official wa seal of the City of Senlis from 17¢°.
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